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Epsom Choral Society’s Verdi Requiem reviewed
28 November 2024

I will never forget the first time I heard Verdi’s Requiem.  That crashing wall of sound that was the Dies Irae filled me
with fear and awe.  It seemed as if the mouth of hell had been opened and nothing could stop the all-consuming fire.  And
here on offer from Epsom Choral Society is this mighty work, accompanied by only five instruments.  Would it work?  I
couldn’t wait to find out.

The choir started off solemnly setting the scene.  Their warm-hearted singing incorporated a range of colours – from a
luminous ‘et lux perpetua’ to a firmness of purpose in ‘te decet hymnus’.  The four soloists also made an impressive
appearance with their fugal ‘Kyrie’.

Then came the ‘Dies Irae’.  Such was the spirit of the choir as they hurled their phrases at us that it was hard to believe
there were not twice the number of singers on stage. This was fearless and exciting singing.  With alternating timpani and
bass drum replicating the original scoring, we were wholly immersed in fire and brimstone. 

In addition to the high octane ‘Dies Irae’, the choir is given other saner but even more challenging fare, such as the fugue
for 2 choirs in ‘Sanctus’.  Here, ECS was nimble and assured, keeping the texture light, transparent and a joy to listen to. 
The concluding movement ‘Libera me’ is a balancing companion to the ‘Sanctus’, demanding equally tight control to
prevent any section from charging off the rails.  Such hair raising moments showed the true mettle of ECS in their ability
to conquer details, keep a clear head and ride the storm.

What a fabulous quartet of fine young soloists. All performed magnificently and immeasurably added to the enjoyment of
the evening.  There were simply too many superlative moments, the following being a cruelly curtailed list.

Soprano Elisabeth Findon‘s impassioned singing during the concluding ‘Libera me’ was a highlight of the evening.  Her
high Bb near the end – a true pianississimo (pppp) – floated above a muted chorus;  it was translucent and sublime and a
moment to remember.   ‘Quid sum miser’ was exquisitely sung by mezzo Judy Louie Brown.  It was accompanied by the
marimba – an unexpectedly successful substitute for solo bassoon in the original score, and especially notable this evening
for both percussionists duetting on the one instrument!

John Findon is a commanding tenor. He was majestic in the opening of the ‘Kyrie’,  and tenderly sensuous in ‘Qui
Mariam’.  Mark Nathan‘s cantabile bass solo ‘Voca me’ showed off Verdi’s song-writing skill at its most natural and
beautiful.  And whenever the four of them joined forces to sing as an ensemble, at times a cappella, they always added
colour, sparkle and emotion to the drama.  I came out from the concert knowing that the haunting ‘Lacrymosa’ will be
my Ohrwurm for weeks to come.

Verdi’s Requiem is universally adored.  That this wonderful work can be accessible to local choirs with smaller forces at
their  disposal  is  thanks  to  Berlin  musician,  Michael  Betzner-Brandt,  who has  miraculously  reduced the  massed
orchestral requirements to an ingenious chamber ensemble of piano, horn, double bass, marimba (plus big bass drum)
and timpani.  Yes, there are moments that are hard to replicate, such as the antiphonal trumpets in the ‘Tuba mirum’, but
they are a very small price to pay for what has been gained.

Lynda Chang

Related reporr:

Epsom born baritone to bring requiem to life

Epsom historian and the Frenchman who trained
the British armies that defeated Napoleon
28 November 2024
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The Royal Military Academy Sandhurst has seen a lot of famous faces over the years. Several members of the Royal
Family have attended the Academy. Sir Winston Churchill graduated in 1894, Field Marshal Montgomery in 1908. The
Academy is so respected that many countries send their military personnel there for training, making it one of the top
military schools in the world.

But, how much do we really know about the origins of Sandhurst?

Local  author  and  historian  Paul  Le  Messurier  has  been  a  resident  of  Epsom for  several  years  now.  His  latest
book, Founder of Sandhurst, Maj-Gen John Le Marchant, tells the remarkable story of the British cavalry officer who
started what has now become one of this country’s great institutions.

John Gaspard Le Marchant (1766-1812) was a French-born British cavalry officer who rose to prominence despite starting
from humble beginnings. The son of a Guernsey father and a French mother, he joined the British Army at just 16.
Through sheer skill and determination, he rose to become one of the most distinguished cavalry officers of his generation.

Le Marchant’s first taste of active service came during the French Revolutionary Wars, where he served as a captain in a
cavalry unit during the ill-fated Flanders campaign. A skilled swordsman, it was here that he noticed that the British
Army’s sword training was seriously lacking. Determined to make a difference, he designed a new cavalry sabre, wrote
manuals on swordsmanship, and took it upon himself to train cavalrymen across the country.

Even then, he was still not satisfied and set his sights on an even grander and more ambitious attempt at reform:
improving the overall standard and education of army officers.

Le Marchant’s idea for a military academy to professionally train army officers met with some initial resistance, but he
eventually won royal and political backing. In 1801, Parliament approved his plans and allocated a budget of £30,000. The
Royal Military College was established by Royal Warrant, initially based in High Wycombe and Marlow, with Le Marchant
serving as its first Lieutenant-Governor. The college would later move to its prestigious location at Sandhurst.

In 1811, Le Marchant joined the Duke of Wellington’s army in the Peninsular War against Napoleon’s forces, taking
command of a Heavy Cavalry brigade. He distinguished himself at the Battle of Salamanca, where he led one of the most
successful cavalry charges of the campaign. Sadly, Le Marchant was killed in action during the battle at the age of 46. A
memorial was erected in his honour at St. Paul’s Cathedral.

The Royal Military Academy’s motto today is ‘Serve to Lead,’ and that is exactly what Le Marchant did – both with the
ground-breaking reforms he introduced and his bold leadership on the battlefield. Despite his many achievements, Le
Marchant remains relatively unknown today. Paul Le Messurier’s engaging book seeks to change that, shedding light on
the powerful and lasting impact Le Marchant had on the British Army.

Royal Military Academy photo: Antony McCallum – https://www.wyrdlight.com

Dorking Halls to reopen after upgrade
28 November 2024

The official reopening date for Dorking Halls is days away and a special ceremony has been announced to mark the
occasion.

Mole Valley District Council was forced to close its veritable old venue in June so it could undergo a £11million facelift, to
take place over two phases, to replace the 1930s plaster ceiling in the grand hall together with much needed mechanical
and electrical work to its stage and internal workings.

Now, the first stage of that work, which has so far cost £4m, is done and Dorking Halls will reopen its doors on Monday,
December 9 with screenings of Paddington in Peru, Wicked and Gladiator 2.

https://www.wyrdlight.com/
https://epsomandewelltimes.com/dorking-halls-to-reopen-after-upgrade
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Then, from December 20 the big winter panto Sleeping Beauty takes to the stage, complete with 3D laser projections.

Ahead of the big day the council is also hosting a special reopening celebration the Friday before to show off the upgraded
site, which will also feature newly enlarged toilet provision, and a draft lobby.

Speaking about the soon to be reopened Dorking Halls, leader of the council, Councillor Stephen Cooksey said: “I wanted
to update you of an ‘early Christmas present’. 

“The work to replace the Grand Hall ceiling at Dorking Halls has gone brilliantly well and our entertainment venue will be
re-opening as planned on Monday December 9, with the panto, ‘Sleeping Beauty’ beginning not long after on the 20
December and running until the end of the month.

“Whilst Dorking Halls has been closed, the opportunity has been taken to upgrade our film projectors meaning that they
will not only present even better-quality visuals, but also run in a greener, more energy efficient, manner. 

“So, be prepared for an invigorated cinema experience when the Halls reopens with a comprehensive events screening
and film listing.”

The second phase of the project’s £11m refurbishment will take place in 2025 and will focus on replacing “critical
mechanical and electrical systems” – said to be its heating and cooling plant – that are near the end of their useful lives.

Related reports:

Dorking refurb: “it’s behind you”!

Dorking Halls to get refit

Music of mass creation in Epsom
28 November 2024

Two mass settings in the same concert – too much of the same thing or the starting point for a creative programme of
music?

During his time as music director of Epsom Chamber Choir, Jack Apperley has demonstrated a flair for devising
intriguing programmes, whose themes emerge as you listen and learn about the music, revealing fascinating links that
stitch the pieces together in interesting and often surprising ways.

In Saturday evening’s concert at St Martin’s Church in Epsom, we were invited to compare and contrast the mass settings
of two composers,  Stravinsky  and Bruckner  –  the same liturgical  texts but different musical  language; the same
instrumental forces but different ways of using timbres of woodwind and brass to accompany the choral textures. More on
these pieces later but, linking them to the present, Peter Burton, a member of Epsom Chamber Choir, deliberately used
the same forces in his setting of words from Psalm 19, “The heavens declare the glory of God”, which opened the concert.
Peter captured the essence of the Psalmists’ words in music which expressed awe and wonder through a series of
luminous chords before growing to a soaring climax.

The influence of Mozart then emerged as one of the programme’s themes in the next piece, Jonathan Dove’s Movements
from Figures in the Garden. Commissioned by Glyndebourne for their 1991 Mozart bicentenary celebrations, this wind
serenade was designed to be played outdoors before a performance of The Marriage of Figaro. Each movement subtly
weaves snippets of arias, recitatives and musical phrases from the opera into more abstract musical textures, causing a
ripple of amusement at moments of recognition amongst both the players (Chameleon Arts Wind Ensemble) and audience.

We then learned from Jack’s introduction that Stravinsky had spent much time listening to Mozart’s Missa Brevis during
the period 1944 – 1948, when he was writing his mass setting. It is not easy to tell what effect this may have had on him
but we can certainly hear the influence of Stravinsky’s Russian Orthodox faith in the syllabic setting of much of the text,
especially in the Credo. The choir’s excellent clear diction made this particularly effective. The final a cappella ‘Amen’,
sung with great beauty and stillness, brought a peaceful sense of calm to the close of the first half of the concert.

The second half took us from Stravinsky’s rather austere neo-classical style to the more lush, romantic sound world of
Bruckner and the choir embraced this shift with delight. There was a good sense of ensemble and balance between the
players and singers and a palpable sensitivity to the text. Particularly beautiful were the close harmony exchanges
between a cappella female then male voices in the Qui tollis and Benedictus passages, where intonation and balance
between the voices was flawless. Other highlights were the radiant beauty of the Crucifixus and the perfectly executed
suspensions at ‘miserere’ in the Agnus Dei.

https://epsomandewelltimes.com/dorking-refurb-its-behind-you
https://epsomandewelltimes.com/dorking-halls-to-get-refit
https://epsomandewelltimes.com/music-of-mass-creation-in-epsom
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Two mass settings framing a varied musical menu and subtly woven themes: this was a creative programme that both
challenged and delighted. I’m looking forward to the next one!

Carolyn Boulding

Epsom born baritone to bring requiem to life
28 November 2024

Epsom-born baritone Mark Nathan will feature as one of the soloists in Verdi’s Requiem, performed by the Epsom Choral
Society on Saturday, 23rd November at 7:30 pm at St Martin’s Church, Epsom. Known for his commanding stage
presence and dynamic voice, Mark is delighted to perform this dramatic piece with his hometown choir.

Mark Nathan has earned acclaim for roles across opera stages in the UK and Europe. A former Emerging Artist with the
Scottish Opera, he has captivated audiences as Joseph de Rocher in Dead Man Walking (Royal Conservatoire of Scotland),
which garnered praise for his intense portrayal and powerful baritone. His notable performances also include Schaunard
in La Bohème Maximilian in Candide, with Welsh National Opera, Giuseppi in Scottish Opera’s The Gondoliers which was
televised for BBCTV, the title role of Don Giovanni with Opera Loki, and roles with Garsingto Opera, Waterperry Opera.
Critics have celebrated his performances as “commanding” and “emotionally rich,” and he continues to expand his
repertoire with roles for Scottish Opera and English Touring Opera this season.

In addition to his operatic work, Mark is an accomplished concert soloist,  with oratorio performances that include
Vaughan Williams’ Five Mystical Songs, Fauré’s Requiem, and Saint-Saëns’ Requiem. His versatility and vocal warmth
make him an ideal choice for Verdi’s Requiem, a piece known for its dramatic intensity and sweeping emotional range.

“Performing Verdi’s Requiem with the Epsom Choral Society in my hometown is very special,” said Mark Nathan. “The
power and emotional depth of this music are incomparable,  and to share this experience with my community is a
privilege.”

This special performance by the Epsom Choral Society uses an innovative arrangement by Michael Betzner-Brandt,
making Verdi’s Requiem more accessible for local ensembles without sacrificing its grandeur. For Mark, who has returned
to his roots in Epsom, the opportunity to perform this iconic piece with the Epsom Choral Society is especially
meaningful.

For tickets and more details on this powerful evening of music, please visit the Epsom Choral Society website

www.epsomchoral.org.uk .

Event Details:

Date: Saturday, 23rd November 2024

Time: 7:30 pm

Location: St Martin’s Church, Church Street, Epsom KT17 4PX

Tickets: Available online https://www.ticketsource.co.uk/epsom-choral-society/t-
ojydkvp

Verdi’s Requiem adapted for Epsom Church
28 November 2024

https://epsomandewelltimes.com/epsom-baritone-to-bring-requiem-to-life
https://epsomchoral.org.uk/
https://www.ticketsource.co.uk/epsom-choral-society/t- ojydkvp
https://www.ticketsource.co.uk/epsom-choral-society/t- ojydkvp
https://epsomandewelltimes.com/verdis-requiem-adapted-for-epsom-church
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Epsom Choral Society (ECS) will perform the Verdi Requiem on Saturday 23rd November at 7:30pm, at St Martin’s
Church in Epsom. This concert promises to be a remarkable event, showcasing a special arrangement of Verdi’s grand
work with chamber ensemble by Michael Betzner-Brandt.

Celebrating over a century of musical excellence, ECS has been delivering exceptional performances to its audiences to
mark its centenary in 2022. The choir has programmed a series of exciting and diverse concerts over the past two years,
including a gala performance of Handel’s Messiah and a spectacular rendition of Walton’s Belshazzar’s Feast at London’s
Cadogan Hall.

There are four outstanding international soloists:
Elizabeth Findon – soprano
Judy Louie Brown – mezzo
John Findon – tenor
Mark Nathan – baritone

The concert will be conducted by ECS Music Director, Julian Collings.

This November, ECS invites its loyal followers to experience Verdi’s Requiem like never before. The arrangement by
Michael Betzner-Brandt is designed specifically for a chamber ensemble, allowing the choir to bring the grandeur and
emotional depth of Verdi’s masterpiece to a more intimate setting while still capturing the essence and intensity of the
original composition.

“Our aim is to create an unforgettable musical experience for our audience,” said Nina Kaye, publicity manager. “The
Verdi Requiem is one of the most powerful works in the choral repertoire, and this unique arrangement allows us to
perform it in St Martin’s Church in Epsom.”

Tickets for this not-to-be-missed event are priced at £20, with a special half-price offer for under-25s and can be bought
online www.epsomchoral.org.uk. Attendees are encouraged to book early to avoid disappointment, as this concert is
expected to attract a large audience.

Join Epsom Choral Society on Saturday, 23rd November at 7:30pm at St Martin’s Church in Epsom for an evening of
stirring music, passion, and community. Experience Verdi’s Requiem in a new light, and be a part of the rich musical
heritage that ECS continues to build in Epsom and beyond.

For more information and to purchase tickets, please visit www.epsomchoral.org.uk.

Art, culture, and science collide in Surrey
28 November 2024

This November, the University of Surrey will open its doors to the public as it hosts two prominent research festivals:
the Being Human Festival and the ESRC Festival of Social Science. As part of the Being Human Festival, the UK’s only
national festival dedicated to the humanities, Surrey will explore key themes related to identity, culture, and the human
condition. This year’s festival features a number of intriguing events, including: 

Landmarking through Music: Early Recordings Revealed: Listen to early recordings as heard by your great-
grandparents! Connect with early 20th century music through wax cylinders and develop an understanding of
their role within society at the time. 

Poetry Play! Performances and Workshops: Think you might be a poet? Do you love poetry? Or maybe you just
don’t get it. Are you puzzled or excited by the weird ways words work in poems? If you appreciate the power of
language, we made this for you. 

https://epsomchoral.org.uk/
https://epsomandewelltimes.com/art-culture-and-science-collide-in-surrey
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Landmarking Surrey’s Musical Heritage: Dame Ethel Smyth: Dame Ethel Smyth was a pioneering composer of
the late nineteenth and early twentieth centuries, a prolific author of biographical writing about herself and
others, a leading suffragette, and for the majority of her life a resident of the county of Surrey. 

Running concurrently is the ESRC Festival of Social Science, which focuses on the real-world impact of social science
research. This year’s festival at Surrey tackles a wide range of urgent societal issues, including: 

Green Means Go? Tackling Surrey’s climate emergency through deliberative democracy: Discover the latest
sustainability-focused research and innovation initiatives being led by the University of Surrey. 

Bridging Digital Divides: Building dialogue on online safety between youth and parents: Discover what the
evidence really says about young people’s digital lives and the challenges of online safety, parenting and digital
citizenship. 

The Role of AI in Modern Policing: Key topics will include risk assessment, facial recognition, robotics, data
mining, and cybercrime detection, offering a deep dive into the current applications of AI in policing. 

Eco-Logic: How Can We Make Green Living Easy? Discover surprisingly simple strategies that transform your
daily routine into a sustainable one, without sacrificing comfort or convenience. 

Professor Annika Bautz, Pro-Vice-Chancellor and Executive Dean of the Faculty of Arts, Business and Social Sciences
said: 

 “Both festivals are designed to be interactive, accessible, and thought-provoking. They offer attendees the chance to
engage directly with cutting-edge research in ways that are relevant and relatable to all aspects of life. From workshops
that let you create your own art or stories to expert panels exploring societal challenges, the festivals are an invitation to
explore, question, and rethink the world around us. 

“Whether you’re passionate about the arts and humanities, curious about the social sciences, or simply looking to engage
in meaningful conversations, these events offer something for everyone. The University of Surrey is proud to be a hub for
these conversations, and we invite the public to participate in these exciting and enriching festivals.” 

Key dates: 

ESRC Festival of Social Science: 19 October – 9 November 2024 

Being Human Festival: 7–16 November 2024 

For more information, a full list of topics and events, and to book your free tickets for any of the events, please visit:
https://buytickets.at/universityofsurrey3 

Learn to play music in Epsom
28 November 2024

UK charity Music for All is thrilled to announce their annual flagship event Learn to Play is back for
2024 giving everyone in Epsom a chance to take part in ‘the biggest free music making weekend of
the year!’

The event will be held in Guitar, Guitar – 6 Capitol Square, Epsom on the 11th -13th October and is open to all;
regardless of age, experience and background and provides opportunities for participants to
experience a free taster music making lesson from a musical instrument!

Learn to Play aims to inspire, encourage and enable both new and lapsed music makers to enjoy the
wide range of benefits of music making, as well as connecting and championing local UK music
providers through a shared celebration of music making.

Learn to Play arrives at a time where music making opportunities are difficult to access due to
current cuts to arts education, resulting in many primary schools failing to meet basic music
curriculum needs for young people 1 impacting the future of the UK arts, the creative potential of the

https://74n5c4m7.r.eu-west-1.awstrack.me/L0/https:%2F%2Feur02.safelinks.protection.outlook.com%2F%3Furl=https%253A%252F%252Fbuytickets.at%252Funiversityofsurrey3%26data=05%257C02%257Cgeorgina.mehta%2540surrey.ac.uk%257C2c101c557ac848685f8208dcde19a104%257C6b902693107440aa9e21d89446a2ebb5%257C0%257C0%257C638629448858316554%257CUnknown%257CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%253D%257C0%257C%257C%257C%26sdata=AZ6tl2sqAmBnjVzKqDgRDcof5Xm%252B5Lpz%252BA%252BtOL8xDD4%253D%26reserved=0/1/0102019251aae98a-b561442f-9217-4f74-9e69-ffa19d2b168f-000000/YdTm_Prj_aTPpAPBVIhiS3y04GY=394
https://epsomandewelltimes.com/learn-to-play-music-in-epsom
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next generation and the people who deliver quality arts education in the UK.

Sonali Banerjee, Music for All’s General Manager explains: “The Learn to Play weekend is needed
now more than ever and through our regional music making events we aim to inspire as many people
as possible in experiencing the unique joys and benefits of music making. The arts enrich our lives,
our community and economy, as well as improving our mental health. We welcome all age-groups
and particularly encourage youngsters who may not have the opportunity to experience music
lessons at school, to come along and try out an instrument of their choice.”

Music for All believes everyone should have equal access to music making and supports
disadvantaged individuals, educators and community projects through cash and instrument award
rounds throughout each year.

The positive impact of using music to support and enhance mental and physical health throughout
people’s lives has long been documented in numerous academic and social research. Learning to
play music is a fantastic opportunity to:

 Challenge your mind and strengthen your memory
 Feel pride and a sense of achievement
 Connect with others and make new friends
 Take a break from stresses and worries
 Have fun whilst being creative
 Explore the joy of music-making!

Jamie Cullum, Musician and Music for All ambassador said: “Playing a musical instrument is an amazing thing to have in
your life. Sadly, not everyone has the opportunity to have those experiences. I am proud to be a supporter of the Music for
All charity and delighted to be involved in their work in changing lives through music. I encourage everyone to participate
in a Learn to Play event near them.”

Joshua Franklin attended a Learn to Play event nearly a decade ago and has experienced the numerous opportunities
and benefits since taking part. “At eight years old Joshua decided he wanted to play the Saxophone but was unfortunately
turned down from taking lessons at school for being under the age threshold. Joshua was still determined to learn so
attended a Learn to Play saxophone lesson at Dawkes Music’s in Maidenhead.

Through this experience, he managed to convince his school that he was ready and able to continue learning. Joshua
excelled playing the saxophone, taking his first exam (Grade 3) aged nine, achieving a distinction at Grade 8 three years
later, gaining a ABRSM Diploma and taking his music G.C.S.E exam two years early, achieving a Grade A.

Joshua’s love for music has continued through obtaining a Grade A in A-level music. He now plays lead alto in Cardiff
University’s big band and attends local jazz jam nights where he frequently plays along with others at local venues.”

The Music for All YouTube channel will also have a series of online tutorials by professional musicians available, including
some big names! In previous years these have included Music for All charity supporters and Ambassadors such as Jools
Holland, Alison Balsolm, Anne Denholm, Rob Rolfe and Dave Tench – these tutorial lessons can be accessed by anyone at
any time; subscribe for free here: Music for All UK charity – YouTube.

Those interested in getting involved in Learn to Play ‘24 events and accessing their free music lesson should simply visit
the Learn to Play website, select their closest venue using the interactive map and register their interest directly with the
venue.

For more information on Music for All visit: www.musicforall.org.uk

The Learn to Play ’24 event is generously supported by the NAMM Foundation. Other partners include Music Industries
Association, Black Lives in Music, Make Music Day UK, Music Mark, Making Music and Take it Away.

To get the latest updates on Music for All and the Learn to Play ‘24 event follow us on our social channels

Fair Art in Epsom second to none
28 November 2024

Your creative senses will be tingled from the moment you arrive at the second Art Surrey contemporary art fair coming
to The Duchess Stand, Epsom Downs Racecourse, 4 – 7 October 2024.

Art Surrey opens on Friday 4th October with a Preview Evening with a complimentary glass of fizz from 5.30pm to 8.30pm
and opens over the weekend on Saturday 5 October 11am-5pm and Sunday 6 October 11am-5pm.

https://www.musicforall.org.uk/
https://epsomandewelltimes.com/fair-art-in-epsom-second-to-none
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This exciting art fair curated by Art Surrey and Ewell based Art Adviser and Gallery, Caiger Art, offers art lovers and
collectors the chance to browse and purchase artworks from over 80 of the most exciting contemporary and traditional
artists selling today, many of whom are Surrey based artists.

As final preparations get under way, Carol Caiger, Director of Art Surrey, is, once again, excited to be bringing this art
fair back to Epsom. “We had a very successful art fair at Epsom Downs last year so had no reservations about coming
back for a second event.We had great feed back from visitors and one of our favourite comments was, ‘It’s like a London
Art Fair, but right on our doorstep”. Being one of the largest art fairs within the south east of England, this contemporary
art fair will the perfect place to find artwork to start your art collection, or add to your collection if you are already an art
enthusiast!”

There will be over 3000 works of art to see, paintings, drawings, prints, digital art, mixed media art, photography,
sculpture, glassworks and ceramics. With all  artwork ranging from £50 to over £3000, there will  be something for
everyone.

Weekend facilities include a bar and café / restaurant serving teas, coffee and food throughout Saturday and Sunday, so
you can easily spend a whole day there! The venue is also wheelchair accessible.

Have a sneak peek at the limited edition art fair brochure here:

Brochure – Epsom 2024

Tickets are available to buy for the Friday Preview Evening, Saturday and Sunday from https://artsurrey.co.uk/tickets/,

For further information about te art fair or art advisory contact carol@artsurrey.co.uk or call 07828513885

UCA bring Austen character into 21st century
28 November 2024

Fans of Jane Austen’s Pride and Prejudice will finally get the chance to have a conversation with their literary hero when
speaking with the world-first Elizabeth Bennet avatar – Lizzy.

Created by StarPal in collaboration with University for the Creative Arts (UCA), the avatar has been developed to
mirror  the  human  qualities  of  Austen’s  character  as  detailed  in  the  novel,  such  as  empathy  and  humour.  Her
conversations, which fans will have with her face-to-avatar, will evolve, giving each person who talks to Lizzy a unique
experience.

How does Lizzy feel about being a world-first? She said: “It is quite an interesting notion indeed – I must say being
Elizabeth Bennet in a world far removed from my own time is an unexpected but intriguing experience. It allows me to
share the intricacies of our society and my life with new audiences.”

Following consultation and guidance from Jane Austen’s House in Hampshire, Lizzy’s knowledge bank has been curated
from a selection of novels, manuscripts and period-accurate information.

Lizzy is set within a Regency-style background. Her dress and hair have been designed and created by students from the
Games Arts and Digital Fashion courses at UCA, drawing on fashion templates from the period.

Sophy Smith, Director of Games and Creative Technology at UCA and the originator of the project, added: “It is so
exciting to finally be able to lift Elizabeth Bennet off the page and to be able to have real-time conversations with her. To
be able to cross time in this way is joyful – you get a real sense of speaking directly to someone from the 18th century.
And she has such a strong personality! Imagine – you can now have Elizabeth Bennet as your friend, to chat with
throughout the day and offer you advice.

“This technology has the potential to transform experiences within both the museum and heritage, as well the education
sector. Visitors to Jane Austen’s House, will have the opportunity to not only experience the renowned author’s home but
also engage directly with one of her most famous characters. And think about how it could transform learning – instead of
only having text-based revision guides, students can now learn about literature by speaking directly to the characters.”

Director of Jane Austen’s House, Lizzie Dunford, said: “It has been fascinating to watch this project develop, and to
witness the innovative staff and students at UCA developing these new technologies, and new ways of accessing literary
and cultural heritage.”

Tanguy Dewavrin, the COO of StarPal, the company which built the avatar, commented Lizzy is continually surprising
them: “It’s amazing how real she is – she’s just so impressive.”

Anya Haber, an MA Digital Fashion student who created the dress in 3D, added: “This project brought the ideation into

https://www.artsurrey.co.uk/brochure-epsom-2024/
https://artsurrey.co.uk/tickets/
https://epsomandewelltimes.com/uca-bring-austen-character-into-21st-century
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the digital, but historical garments can be tricky to create accurately, so there was a mix of history and modernity. It was
exciting  bringing to  life  the  cut  of  dress,  accessories,  and embroideries  –  all  inspired by  historical  drawings  and
descriptions.  It  showed  how  useful  technology  can  be  in  a  historical  setting,  letting  fans  engage  with  fictional
characters…and that’s just the beginning.”

Fans will  have the chance to interact with Lizzy if  they visit the Learning Centre at Jane Austen’s House between
September and mid-December – included with House entry.

The lime light a foot in Epsom
28 November 2024

Aydin Mustafa, a lifelong performer and dedicated advocate for the arts, has taken on a new role as the Owner and
Director of Footlights Epsom, the first Footlights franchise in London. Aydin’s passion for the performing arts began at a
young age, starting in the industry at the tender age of 4. Reflecting on his early beginnings, Aydin shares, “My mum
introduced me to the world of performing arts not with the aim of fame, but to instil confidence, nurture development, and
foster social connections. It was a love that ignited in me instantly and continued to burn bright throughout my teenage
years.”

After studying performing arts at GCSE and A-level at Woodcote High School in Coulsdon, Surrey, Aydin pursued a career
in the corporate world but found himself yearning for something more fulfilling. Inspired by his deep-rooted passion for
the arts and his desire to make a positive impact on the community, Aydin sought guidance from Jo Fisher, the visionary
founder of Footlights, founded in 2005.

Aydin recalls, “Jo Fisher’s journey from leaving school at the age of 14 to crafting Footlights into the illustrious, multi-
award-winning performing arts franchise it is today has been a constant source of inspiration for me. Her commitment to
empowering young talent and creating avenues for personal growth resonates profoundly with my own beliefs and
values.”

With a vision to establish a sanctuary of excellence, diversity, and inclusivity for children and teenagers aged 3-18, Aydin
envisions Footlights Epsom as a nurturing environment where individuals can freely express themselves and cultivate
lifelong skills “In a world that can often feel overwhelming and chaotic”.

Aydin poignantly expresses, “Our mission is to nurture the generation of tomorrow today, equipping
them with the tools, confidence, and resilience needed to navigate the complexities of the modern world.”

Aydin’s unwavering dedication to fostering young talent and nurturing personal growth is deeply rooted in his love for his
2-year-old daughter, Ayla, who serves as his greatest inspiration. “Every step I take with Footlights Epsom is guided by
the hope of creating a world where my daughter can flourish, learn, and boldly express her true self. A performing arts
school isn’t just about creating the next star; it’s about empowering young individuals, fostering their creativity, and
equipping them with essential skills for life,” said Aydin Mustafa, Owner and Director of Footlights Epsom.

The grand opening of Footlights Epsom is set to take place on Saturday 14th September, at Epsom and Ewell High School
from 9:30am to 1pm. Individuals aged 3-18 years old, regardless of background or experience, are invited to join in the
celebration. The Mayor of Epsom and Ewell, Steve Bridger, will be in attendance to mark this exciting new chapter in the
performing arts scene in Surrey.

https://epsomandewelltimes.com/the-lime-light-a-foot-in-epsom
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Aydin lastly adds “Join us at Epsom and Ewell High School on Saturday 14th September for a day filled with fun,
creativity,  and the magic of Performing Arts.  We look forward to welcoming the Epsom and Ewell  community and
neighbouring towns to our grand opening event.”

For more information about Footlights Epsom, including updates on workshops and events, follow them on Instagram and
Facebook  @footlightsepsom.  To  learn  more  about  the  school  and  register  for  the  open  day,  visit
www.footlightstheatre.co.uk/location/footlights-epsom/  or  contact  Aydin  Mustafa  via
email at epsom@footlightstheatre.co.uk

Text provided by Footlights.

Crime story of an Epsom workhouse baby
28 November 2024

Born 1946 in the Epsom Union Workhouse Ronnie Field lived a life of crime. Together with local Epsom author Martin
Knight he tells his story in Nefarious – A Life in Crime. Released in May this year it was Daily Mail Book of the Week
and number one in the Amazon True Crime chart.

Ronnie Field was a prolific armed robber, close ally of crime boss Joey Pyle for forty years, friend and fellow prisoner of
the Kray twins – he was the last man to stand trial with a Kray brother. Ronnie was also the inaugural prisoner in the
notorious Belmarsh Unit – the “super” prison within a prison.

This is the first time Ronnie has told his incredible story. Nefarious is a raw, honest and sometimes humorous account of
an abusive childhood, almost inevitable journey into criminality and life sharing the fast lane of armed robbery with the
real-life Sweeney and on to the even more dangerous and murky waters of south London’s gangland.

Offering fresh Kray material,  unseen photographs and untold stories regarding some of the world’s most infamous
gangsters, Nefarious is an incredible first-hand account from one of the last voices of a generation.

Martin Knight was born in the borough of Epsom & Ewell. Martin has had a long career in newspapers, firstly with the
Financial Times, and then with various media monitoring agencies he has launched. Martin is also an author of local
histories and has co-written autobiographies. He is a shareholder in Early Morning Media Ltd and publisher London
Books Ltd. He was a co-founder of and serves the editorial board of the Epsom and Ewell Times.

Nefarious – a Life in Crime can be purchased via Amazon HERE.

Satisfy your eye at Epsom film festival
28 November 2024

Epsom based Satisfied Eye International Film Festival (SEIFF) is set to dazzle film enthusiasts with its “Best of Fest

https://footlightstheatre.co.uk/location/footlights-epsom/
https://epsomandewelltimes.com/crime-story-of-an-epsom-workhouse-baby
https://www.amazon.co.uk/Nefarious-gripping-notorious-gangsters-including/dp/0008659036
https://epsomandewelltimes.com/satisfy-your-eye-at-epsom-film-festival
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2024,” running from July 26-28 at the brand new Picture House in Epsom Square. This special event will showcase the
top-rated films from SEIFF’s history, highlighting exceptional storytelling from over 20 countries since its inception in
2018.

The festival kicks off on July 26 with the “People’s Choice” segment, featuring films like the Spanish short “Ainhoa” and
the heartwarming “A Kiss” from the Netherlands. This selection promises a journey through a variety of emotions, setting
the tone for the weekend.

On July 27, the morning begins with “Kids Animation,” where young audiences can enjoy charming shorts such as “The
Kite” and “Ian, A Moving Story.” The afternoon continues with “Best of British,” spotlighting homegrown talent with films
like “The Legend of Bob Leonard” and the poignant “An Irish Goodbye.”

Saturday’s programming also includes the thought-provoking “Underage Engineers,” an inspiring Polish documentary,
and the “Rising Stars” segment, which showcases emerging filmmakers. The day wraps up with “The Human Condition,”
exploring deep human emotions through shorts like “Bonobo” and “Hot Chocolate.”

Sunday, July 28, starts with “Adult Animation,” including the award-winning “Lost & Found” and the haunting “The Driver
Is Red.” The festival then honors female filmmakers with the “Wonder Women” segment, featuring powerful films like “A
Travers” and “The Letter Room.”

The weekend concludes with “All Blood Runs Red,” a collection of shorts addressing diversity and prejudice, and “A Night
at  the  Oscars,”  celebrating  SEIFF’s  past  Oscar  nominees  and  winners,  such  as  “The  Neighbor’s  Window”  and
“Brotherhood.” Finally, “The Lighter Side” closes the festival on a humorous note with a series of comedies including
“Career Day” and “Archibald’s Syndrome.”

This year’s SEIFF promises a cinematic feast, offering something for everyone and celebrating the best in independent
filmmaking. Don’t miss the chance to experience these compelling stories on the big screen.

For full programme and tickets click HERE

Epsom  Choral  Society  goes  to  Town  on  English
music
28 November 2024

Epsom Choral Society joined the musical forces of The Barnes Choir, The English Sinfonietta and the Arcubus Ensemble
on Saturday 13th July in The Cadagon Hall, London for a stirring celebration of English music, including William Walton’s
stupendous Belshazzer’s Feast. Peter Lutton reviews the concert.

England in the 18th and 19th centuries is often said to have been a ‘land without music’; this concert
proved emphatically that from early in the 20th century every effort was being made to disprove that
notion. From Parry in 1902 to Walton in 1931 we heard music of great confidence, assuredness of
technique and not least, great beauty. The large forces needed were cleverly squeezed into the venue,
including the optional extra brass. Such a splendid all-English offering encourages those of us who feel
that much concert programming pays too little heed to the sheer quantity of excellent composition in
these isles over the last one hundred and twenty years.

Parry’s ‘I was Glad’ and ‘Blest Pair of Sirens’ are staples of the repertoire but were given more than the
usual respect; indeed, there was some very careful treatment of the various parts of the text. Even if the
brass opening in the former left little room for the choirs’ entry to crescendo, mostly the dynamics were
carefully observed, the Vivats were sensibly omitted (against current trends) and the contrasting middle
sections in both were sensitively presented. The tempo of ‘I was Glad’ could perhaps have been a notch
or two faster, given that this building has no noticeable reverberation period. In the louder parts, choral
forces this size were able to balance the sheer power that modern orchestral instruments can produce
and yet the climaxes were not overwhelming in a venue which might have been thought not quite large
enough for such massed forces.

The baritone soloist, Philip Tebb, was a very good communicator in both Vaughan Williams’ ‘Five
Mystical Songs’ and Walton’s ‘Belshazzar’s Feast’, only very occasionally losing out to the scale of the
orchestral sound behind him. A few hints of intonation fractionally under the note did not detract from
his impassioned performance. When the choir was assigned to very gentle but tutti accompaniment,
they were well balanced and the effect was surely exactly what the composer intended. Also particularly
effective was the orchestral wind playing in ‘The Call’. Finally, the tightness and drive of ‘Let all the
World’ with its excellent dynamic contrast ensured an inspiring finish to these heartfelt settings of

https://www.picturehouses.com/event-details/0000000025/satisfied-eye-film-festival
https://epsomandewelltimes.com/epsom-choral-society-goes-to-town-on-english-music
https://epsomandewelltimes.com/epsom-choral-society-goes-to-town-on-english-music
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George Herbert’s powerful poetry.

The English Sinfonietta’s strings provided a very appropriate breather in Elgar’s ‘Serenade’, before
Parry’s ‘Blest Pair of Sirens’ rounded off the first half. This was precise, immaculate ensemble playing of
a very high order. The music was allowed to breathe and a great many nuances of rhythm and dynamic
were brought out in all three movements. Particularly notable was the restraint in the final part of the
second movement. The stylish yet slightly skittish playing evident in the third movement reflects Elgar’s
confident orchestration; string players eulogise Elgar’s writing for their instruments, saying that his
understanding of their needs is shown in the way the individual lines often lie under their fingers.

The climax of the evening was of course Walton’s ground-breaking cantata, ‘Belshazzar’s Feast’. This
must have been a revelation to all  its  hearers back in 1931 – it  has this power now, as we heard clearly in this
performance. The orchestra made the most of the dramatic brass and varied percussion writing,
carefully designed so as not to drown out the choral writing, itself written deliberately in homophonic
style so that the text would be clear to the listener. The rhythmic demands in this music are considerable, yet this
performance came across as confident and accurate, even if some furious counting must have been going on amongst the
differing voice parts.

The emotional outpouring in the first few pages reached a peak of luminosity in the repeated setting
of the words ‘How shall I sing the Lord’s song in a strange land?’ Walton’s bold choral writing broke new
ground and the choirs did it full justice. The long and demanding unaccompanied baritone solo was
delivered with both accuracy and passion before we launched into the vivid description of the
feast and its musical elements.

Walton’s music strikes a balance between modernity and tonal tradition which makes him more approachable than many
other composers; this performance was admirable for its clarity and direction. The sinister percussion introduction to the
writing on the wall and the choral shout of ’Slain!’ were as effective as any visual image, showing the power of modern
oratorio when brilliantly crafted and expertly handled.

The final romp of celebration was given due impetus and we were left breathless at the end by the grandeur of the
conception and the quality of the performance.

Congratulations are due once more to Epsom Choral Society, The Barnes Choir, the Arcubus Ensemble
and the English Sinfonietta, all under Julian Collings, for their stirring performance of a great classic.

Peter Lutton

Formerly Assistant Director of Music, St John’s School, Leatherhead and Organist Emeritus, St Nicolas, Great Bookham.

Feast your eyes and ears on this
28 November 2024

Epsom Choral Society and The Barnes Choir, two amateur choral groups renowned for their passion and dedication to
musical excellence, are set to entertain audiences with a grand performance of Sir William Walton’s epic masterpiece,
Belshazzar’s Feast, on Saturday 13th July 2024, at Cadogan Hall in London. Under the baton of their Musical Director,
Julian Collings, and featuring acclaimed baritone soloist, Philip Tebb, this event promises to be an unforgettable evening.

The work will be performed by an 80-piece professional orchestra, including two additional brass bands as called for in
Walton’s score, complemented by a combined choir of over 160 singers. Such a collaborative effort shows the commitment
of both choirs to showcasing the exceptional standard of amateur choral singing prevalent in this country.

The programme will also feature a selection of other notable works, including Vaughan Williams’ evocative Five Mystical
Songs, Parry’s majestic I Was Glad and stirring Blest Pair of Sirens, as well as Elgar’s enchanting Serenade for Strings.

“We are thrilled to bring together the talents of Epsom Choral Society and Barnes Choir for this ambitious performance,”
said Julian Collings, Musical Director of both choirs. “Through our dedication and passion for choral music, we aim to
inspire and uplift audiences, showcasing the extraordinary level of artistry that exists within the realm of amateur choral
singing.”

Tickets for this event are now available from Cadogan Hall box office, offering audiences the opportunity to experience
the power and beauty of choral music at its finest. Don’t miss this exciting collaboration.

Event Details:

https://epsomandewelltimes.com/feast-your-eyes-and-ears-on-this
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• Date: 13th July 2024
• Time: 7:30 PM
• Venue: Cadogan Hall, 5 Sloane Terrace, London SW1X 9DQ

For ticketing information and enquiries:

Please visit www.cadoganhall.com or contact the box office on 020 7730 4500 or
online https://cadoganhall.com/whats-on/belshazzars-feast/book/912634/

Northern Lights up Epsom
28 November 2024

At their “Mass in Blue” concert Saturday 29th June, St Martins Church, Epsom, the Epsom Chamber Choir succeeded
once again in enhancing their reputation for exciting performances of adventurous programmes.

The evening kicked off with “Northern Lights” by the contemporary Latvian composer, Ēriks Ešenvalds, and saw the
choir placed unusually in the chancel, rather than in their customary position nearer the audience in the transept. This
meant that their entrance was not greeted by the usual applause, as the audience hadn’t realised that they had arrived!
After a vigorous opening, the reason for this placing became apparent as the piece employs tuned wine glasses and
chimes which need to be supported – the choir stalls being ideal. 

Ešenvalds uses this unusual instrumentation to produce a sustained shimmering sound which underscores the choir
particularly effectively in the quieter passages. A timely work for us in the UK, having recently been treated to magical
displays of the Northern Lights! 

The choir returned to their normal positions for “Stargazer” by the contemporary British composer, Alec Roth. His style
recalls Holst’s and Britten’s – especially the Flower Songs – and the choir showed some wonderful legato singing in the
shifting harmonic colours. 

Vocalist Maddie Martin and the LJ Jazz Trio then provided us with a jazzy interlude, and the first half of the concert
concluded with another contemporary British composer, Jonathan Dove and his “The Passing of the Year”. These seven,
contrasting part-songs – stunningly accompanied by choir member, virtuoso pianist Stephen Ridge – gave the choir the
chance to display their convincing mastery of complex and quirky rhythms, and cool and hot tone clusters.  

The second half of the concert was given over to “Mass in Blue” by a third contemporary British composer, Will Todd.
While not a personal favourite, this exciting setting of the mass has gained huge popularity across the choral world. The
blues scale permeates the whole work but the choir immediately seemed fully “in the groove”, secure and quite at ease
with the challenging blues harmonies and rhythms.

At times, some were unable to resist the urge for spontaneous swaying! Singing almost as a complex backing group to the
jazz trio and vocalist,  the choir was able to show off its skill  with sensitive phrasing and highly effective dynamic
contrasts. A convincing performance of a welcome addition to the repertoire.

Nick Landauer
Photo: ©Edward Webb

https://cadoganhall.com/whats-on/belshazzars-feast/book/912634/
https://epsomandewelltimes.com/northern-lights-up-epsom

